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Abstract. The Da Vinci Code epitomizes postmodern fiction by subverting grand
narratives, mixing fact with fiction, and engaging readers in reinterpretations of
history and religion. Through genre blending, intertextuality, and ambiguity, Dan
Brown destabilizes fixed truths, aligning with postmodernism s critique of authority
and embrace of pluralism. The novel’s open-ended discourse reflects the postmodern
view that meaning is constructed, contested, and inherently fluid.
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Annotatsiya. D. Braunning asarlari postmodern badiiy asarining ajoyib
namunasidir. U katta metanarativlarni inkor etadi, hagiqatni fantastika bilan
aralashtiradi va o’quvchilarni tarix va din haqida qayta fikrlashga undaydi. Janrlar
uyg 'unligi, intertekstuallik va noaniqlik vositalari orqali Den Braun mustahkam
hagqiqatlarni beqarorlashtiradi, bu esa postmodernizmning hokimiyatga tanqidi va
ko’p taraflamalikka intilishiga mos keladi. Asarning ochiq-cheksiz muhokamasi
postmodern dunyoqarashining asosiy g‘oyasini aks ettiradi: ma’no konstruksiya
gilinadi, bahs-munozaralarga sabab bo’ladi va doimo o’zgaruvchan xarakterga
egadir.

Kalit so’zlar: postmodern adabiyoti, simvolizm, Da Vinche siri, metafikshn

Abcmpakm. “Koo o0a Bunuu’ npeocmasnsem cobou sApkuii obpasey
nOCMMOOepHUCmcKol aumepamypul. Poman noosepeaem oOexoncmpykyuu epamo-
Happamuevl, cmewusaem @akmel ¢ GbIMBICIOM U 6081eKaem yumameneu 6
nepeocmuvicieHue  ucmopuu u  penueuu. bnacooaps  cmewenuro  Hcampos,
UHMEPMeKCMYalbHOCmy U HAMEpeHHOU  HeooHo3HauHocmu  J{oH  Bpayn
oecmaburusupyem ycmosiguiuecs UCTNUHDL, ymo coomeemcmeayem
HOCMMOOEPHUCMCKOL Kpumuxe 6racmu u npuHyuny nuopaiusma. OmKpulmocms
POMAHA 015 UHMEPNPEemayuti Ompaxicaem Kiroyuesyro uoer NoCMMOOEpHUIMA. CMbBIC]
KOHCMPYUPYEmcs, OCRApU8aemcst u no c8oell npupooe UsMeH4Us.

Knrouesnte cnosa: nocmmooepuusm, cumsonuzm, memanposa, Koo oa Bunuu

Introduction
Postmodernism 1s a diverse intellectual and cultural movement that became
influential in the latter half of the 20th century, opposing the rigid structures of

modernism and Enlightenment ideals. Unlike modernism, which upheld universal
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truths and logical progress, postmodernism rejects absolute certainties, arguing that
reality is shaped by perspective, language, and power dynamics. Central to postmodern
thought is the critique of grand narratives—the sweeping theories that claim to explain
history or human experience. Instead, it emphasizes pluralism and fragmentation,
suggesting that knowledge is always partial and influenced by context. Postmodern
theorists also examine how language constructs meaning, with figures like Derrida and
Foucault showing that words and symbols do not simply reflect reality but actively
shape it. In creative fields, postmodernism often mixes styles, quotes past works
ironically, and blurs distinctions between elite and popular culture. It thrives on
ambiguity, contradiction, and self-awareness, resisting clear-cut definitions.
Ultimately, postmodernism promotes a worldview that is open-ended, relativistic, and
skeptical of traditional authority, embracing complexity over simplicity in interpreting
art, society, and human existence.

The term “modernism” can mean different things to different critics in different
disciplines, even though postmodernisms are generally unified in their attempt to go
beyond the perceived boundaries of modernism. [1] Additionally, there are exceptions
to even this fundamental position. For example, literary scholar William Spanos views
postmodernism as a type of literary imagination rather than a historical time, meaning
that pre-modern works like Cervantes' Don Quixote or Euripides' Orestes qualify as
postmodern. [2]

Postmodernism draws on a wide range of thinkers from philosophy, literature,
art, and critical theory. Some of the most influential figures include: Jacques Derrida
(1930-2004) was a French philosopher best known for developing the concept of
deconstruction, a critical approach that has had a profound influence on philosophy,
literary theory, and the humanities; Roland Barthes (1915-1980) was a French literary
theorist, critic, and semiotician whose work profoundly influenced literary theory,
cultural studies, and the humanities. His ideas helped shape structuralism, post-
structuralism, and postmodern thought.[3] In his seminal essay “The Death of the
Author” Barthes argued that a text’s meaning should not be limited by the intentions
or biography of its author. Instead, meaning is created by the reader’s interpretation,
making the reader central to the process of understanding a text. This idea shifted
literary criticism away from focusing on authorial intent and toward the plurality of
meanings a text can generate, aligning with post-structuralist and postmodernist
thought.[4]

Dan Brown’s The Da Vinci Code (2009) is widely recognized as a seminal
example of postmodern fiction, employing narrative techniques and thematic elements
that align with postmodernist principles. Below is an analysis of the novel’s
postmodernist elements and its approach to challenging established narratives.[5]
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1 Angels & Demons is rich with symbolic imagery and motifs that drive its plot and
thematic exploration of science, religion, and the nature of truth. Below are the most
significant symbols featured in the novel:

Ambigrams

Ambigram: The Illuminati use ambigrams—words that read the same upside-
down—as brands for their victims. These ambigrams (for "Earth," "Air," "Fire,"
"Water," and "I[lluminati") symbolize duality, ambiguity, and the blurred lines between
good and evil, science and religion. The ambigram also reflects the novel's central
question: who are the real “angels” and who are the “demons”?

The Four Elements

Earth, Air, Fire, Water: The Illuminati brand each murdered cardinal with one of
these elemental words, each corresponding to the method of murder (buried,
suffocated, burned, drowned). The elements symbolize the forces of the natural world,
the observable universe, and the power of science, often in opposition to religious
dogma. Their use is also a symbolic reversal of historical persecution, with science now
indicting religion.

Antimatter

Antimatter: In the novel, antimatter is a scientific breakthrough that can be both
a source of immense power and catastrophic destruction. It symbolizes the double-
edged sword of scientific progress—capable of both creation and annihilation—and
the tension between unchecked scientific advancement and moral responsibility.

Mluminati

[lluminati: The secret society itself is a symbol of enlightenment, knowledge,
and rebellion against religious oppression. The name means "the enlightened ones,"
but also carries an ambiguous association with Lucifer, further blurring the lines
between light and darkness, good and evil.

Catholic Church

The Church: The Catholic Church is both a literal and symbolic presence in the
novel. It represents tradition, faith, and institutional power, but also hypocrisy,
corruption, and the human tendency to manipulate religion for personal gain.

Path of Illumination & Landmarks

Path of Illumination: The secret path through Rome, marked by art and
architecture (such as Chapel Chigi, Fountain of Four Rivers, and West Ponente),
symbolizes the journey toward enlightenment and the integration of science, art, and
faith.

Chapel Chigi: Represents Earth and the search for truth.Fountain of Four Rivers:
Represents the four elements and the universality of nature. West Ponente: The wind
of God, symbolizing divine inspiration or intervention.

The Lone Dove: Represents peace and the pagan roots of angelic symbolism.
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Logo CERN: Symbolizes the cutting edge of science and, in the novel, the potential
savagery of unchecked scientific ambition.

These symbols are woven throughout the narrative, each deepening the novel's
exploration of the complex relationship between science and religion, and challenging
the reader to reconsider the boundaries between angels and demons, truth and
deception.

Historiographic Metafiction and Blurred Realities -The novel exemplifies
historiographic metafiction, a hallmark of postmodernism, by interweaving factual
historical references with fictional speculation. Brown treats historical events, religious
texts, and art as malleable constructs, reinterpreting them to challenge orthodox
narratives. For instance, he questions the divinity of Jesus Christ, suggesting his
marriage to Mary Magdalene and the suppression of this “truth” by early Christian
institutions. This revisionist approach destabilizes the authority of the Bible, framing
it as a historically biased document rather than an infallible truth. The inclusion of real-
world sources like Holy Blood, Holy Grail and the Dead Sea Scrolls further blurs the
line between fact and fiction, inviting readers to question historical certainty.

Postmodernism rejects overarching “grand narratives” and The Da Vinci Code
embodies this by critiquing institutionalized religion and patriarchal power structures.
Brown portrays organizations like Opus Dei as manipulative entities seeking to control
historical truth. The novel also resurrects the “sacred feminine” arguing that
Christianity suppressed pagan traditions centered on goddess worship. By juxtaposing
these themes with conspiracy theories, Brown undermines the monolithic authority of
religious institutions and champions a fragmented, pluralistic view of history.

2) Pastiche and Intertextuality The novel employs pastiche, combining genres
such as thriller, mystery, and academic discourse. It integrates elements of art,
architecture, cryptology, and theology into a fast-paced narrative, reflecting
postmodernism’s rejection of rigid genre distinctions. For example, Leonardo da
Vinci’s The Last Supper is reinterpreted as a coded message about Mary Magdalene,
while landmarks like the Louvre and Westminster Abbey become puzzle pieces in a
larger conspiracy. This intertextual layering creates a collage of high and popular
culture, a key postmodern trait.

3) Ambiguity and Reader Participation- Brown’s use of ambiguity invites
readers to engage actively with the text. He presents conflicting perspectives on
historical and religious issues without resolving them, mirroring postmodernism’s
embrace of paradox and uncertainty. For instance, the novel’s exploration of the
science-religion debate reframes both as complementary inquiries into divinity,
rejecting binary oppositions. This open-endedness allows readers to draw their own
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conclusions, a narrative strategy that aligns with postmodernism’s democratization of
meaning.

Postmodernism rejects metanarratives—the sweeping, authoritative accounts of
history, religion, and culture that claim absolute truth. The Da Vinci Code directly
challenges such narratives, particularly those upheld by institutionalized religion. By
presenting alternative interpretations of Christian history—such as the supposed
marriage of Jesus and Mary Magdalene—Brown destabilizes the official version of
history propagated by the Church. This aligns with postmodernism’s skepticism toward
dogma and centralized authority, encouraging a more pluralistic and subjective
understanding of truth.

The novel exemplifies postmodernism’s rejection of rigid categorization by
merging multiple genres—thriller, detective fiction, historical conspiracy, and religious
mystery. This intertextuality (referencing and reworking other texts) creates a layered
narrative where art, history, and fiction intersect. Brown incorporates real-world
elements—Leonardo da Vinci’s paintings, the Priory of Sion, and Gnostic gospels—
but recontextualizes them within a fictional conspiracy, reinforcing postmodernism’s
claim that reality is constructed through narrative.[6]

Unlike traditional narratives that resolve neatly, The Da Vinci Code thrives on
open-ended interpretations. While the novel presents shocking revelations, it never
fully confirms or denies their validity, leaving room for doubt. This deliberate
ambiguity mirrors postmodernism’s resistance to definitive answers, instead placing
the burden of interpretation on the reader. By doing so, Brown empowers audiences to
question, debate, and reconstruct meaning—an essential postmodern tenet.

The novel employs pastiche—a postmodern technique that combines and
remixes existing texts, symbols, and ideas. Brown weaves together art history,
cryptography, and religious mythology in a way that feels both erudite and entertaining.
This playful recombination of high and low culture reflects postmodernism’s rejection
of elitism, making complex ideas accessible to a mass audience.

Conclusion

The Da Vinci Code is more than a bestseller—it is a postmodern artifact that
encapsulates the movement’s defining features: the unsettling of absolute truths, the
blending of fact and fiction, and the democratization of knowledge. In The Da Vinci
Code and Angels & Demons, Dan Brown uses symbols—such as the Holy Grail, the
[Nluminati ambigrams, the Vitruvian Man, and religious iconography—to weave
intricate narratives that blend history, art, and conspiracy. These symbols serve as keys
to hidden truths, challenging institutional power and reinterpreting religious history.
Brown’s works suggest that symbols hold transformative power, shaping perception
and revealing deeper layers of meaning beneath the surface of reality. Ultimately, they
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emphasize the enduring conflict between faith and science, secrecy and enlightenment,
while inviting readers to question established narratives.
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